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Notes 
   phantom note: phrase as if the note would be played, but don’t do it 
 

   inverted accent: give importance by playing with less intensity 

sostenuto  sustain, hold the tempo with slighly more intensity than in rubato 
soltando  let go, refering to tempo; with slighly more intensity than in rubato 

Tempo is not metronomic. The natural cadence of spoken spanish should always be held in 
mind. 
Metronome markings are only a reference. 

It is strongly recomended that the poems are presented to the public before playing them, 
either by written form or reciting them. 

Arpeggios on the piano 
In this piece, different kinds of arpeggio notation are presented. If there is an arrow, it 
always represents the direction of the arpeggio. 

 The straight-line arpeggio symbol    should be played 

this meaning, the arpeggio starts in the previous upbeat and the final note arrives in the 
written beat. 

 The curly-line arpeggio symbol,   traditionaly played as 

means a freer arpeggio, left to the performer. It is anyway suggested the above-indicated 
traditional execution. If this symbol doesn’t have and arrow, the direction is left to the 
performer. 
If any of the arpeggio symbols is printed in a lighter gray, this indicates an optional 
arpeggio. 

(In the above examples, durations are not intended as exact, they only illustrate the concept 
of each arpeggio.) 
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Alucinación 
Poems by Gabriela Mistral 

La memoria divina ca. 5’  page 2 
Riqueza    ca. 1’30’’  14 
La medianoche  ca. 3’   20 
Paraíso    ca. 2’30’’  28 

Program note 
Alucinación is a musicalization of poems included in the homonimous 
chapter of the book Tala, published by Gabriela Mistral in 1938. In 
composing them I’ve always had in mind the natural intonation of spoken  
and recited spanish, trying to illustrate the emotions evocated in the poetry 
with the possibilities that music offers as a mean of expression. 

MBE 
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La memoria divina 
A Elsa Fano. 

Si me dais una estrella, 
y me la abandonáis, desnuda ella 
entre la mano, no sabré cerrarla 
por defender mi nacida alegría. 
Yo vengo de una tierra 
donde no se perdía. 
  
Si me encontráis la gruta 
maravillosa, que como una fruta 
tiene entraña purpúrea y dorada, 
y hace inmensa de asombro la mirada, 
no cerraré la gruta 
ni a la serpiente ni a la luz del día, 
que vengo de una tierra 
donde no se perdía. 
  
Si vasos me alargaseis, 
de cinamomo y sándalo, capaces 
de aromar las raíces de la tierra 
y de parar al viento cuando yerra, 
a cualquier playa los confiaría, 
que vengo de una tierra 
en que no se perdía. 
  
Tuve la estrella viva en mi regazo, 
y entera ardí como un tendido ocaso. 
Tuve también la gruta en que pendía 
el sol, y donde no acababa el día. 
Y no supe guardarlos, 
ni entendía que oprimirlos era amarlos. 
Dormí tranquila sobre su hermosura 
y sin temblor bebía en su dulzura. 
  
Y los perdí, sin grito de agonía, 
que vengo de una tierra 
en donde el alma eterna no perdía. 

The divine Memory 

If you were to give me a star, 
and then abandoned it, bare in my hand, 
I won’t know how to close it, 
to defend my newborn joy. 
I come from a land 
where nothing was lost. 

If you find me the cave, 
a marvel, like fruit, 
purple and gold in core, 
and fills the gaze with immense wonder, 
I wouldn't close the cave, 
to neither the serpent nor the light of day, 
For I come from a land 
where nothing was lost. 

If you extended to me vessels, 
cinnamon and sandalwood,  
Capable of fragrancing the earth's root, 
to halt the wandering wind I would 
entrust them to any shore, 
For I come from a land, 
where nothing was lost. 

I once held the living star in my embrace, 
And burned whole, like a sprawling   
    sunset. 
I also had the cave where the sun hovered, 
and where the day never ended. 
And I didn't know how to keep them near, 
nor did I understand that to opress them  
   was to love them. 
I slept in peace upon their beauty 
and without trembling, I drank from their  
    sweetness. 

And I lost them without a cry, 
for I come from a land 
where the eternal soul never lost. 
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14
Riqueza 

Tengo la dicha fiel 
y la dicha perdida: 
la una como rosa, 
la otra como espina. 
De lo que me robaron 
no fui desposeída; 
tengo la dicha fiel 
y la dicha perdida, 
y estoy rica de púrpura 
y de melancolía. 
¡Ay, qué amante es la rosa 
y qué amada la espina! 
Como el dulce contorno 
de dos frutas mellizas 
tengo la dicha fiel 
y la dicha perdida. 

Richness 

I have faithful delight, 
and lost delight: 
one like a rose, 
the other like a thorn. 
Of what they stole from me, 
I was not dispossessed; 
I have faithful delight, 
and lost delight, 
and I am rich in purple 
and in melancholy. 
Oh, how loving is the rose, 
and how beloved the thorn! 
Like the sweet contour 
of two twin fruits, 
I have faithful delight, 
and lost delight. 



Gabriela	Mistral Mikael	Birchmeier-Epprecht

Riqueza
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La medianoche 

Fina, la medianoche. 
Oigo los nudos del rosal: 
la savia empuja subiendo a la rosa. 
  
Oigo 
las rayas quemadas del tigre 
real: no le dejan dormir. 
  
Oigo 
la estrofa de uno, 
y le crece en la noche 
como la duna. 
  
Oigo 
a mi madre dormida 
con dos alientos. 
(Duermo yo en ella, 
de cinco años). 
  
Oigo el Ródano 
que baja y que me lleva como un padre 
ciego de espuma ciega. 
  
Y después ya no oigo 
sino que voy cayendo 
en los muros de Arlés 
llenos de sol . . . 

The midnight 

Delicate, the midnight hour. 
I hear the rosebush's knots: 
sap rises, ascending to the rose. 
  
I hear 
the burnt stripes of the royal tiger: 
they won't let him sleep. 
  
I hear 
one's stanza, 
and it grows in the night 
like a dune. 
  
I hear 
my mother asleep 
with two breaths. 
(I sleep inside her, 
at the age of five). 
  
I hear the Rhône 
descending, carrying me like a father 
blinded of blind foam. 
  
And then I hear no more, 
but I am falling 
into the sun-filled walls 
of Arles . . . 



Gabriela	Mistral

La	Medianoche

Mikael	Birchmeier-Epprecht
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Paraíso 

Lámina tendida de oro 
y en el dorado aplanamiento, 
dos cuerpos como ovillos de oro; 

Un cuerpo glorioso que oye 
y un cuerpo glorioso que habla 
en un prado en que no habla nada; 

Un aliento que va al aliento 
y una cara que tiembla de él, 
en un prado en que nada tiembla. 

Acordarse del triste tiempo 
en que los dos tenían Tiempo 
y de él vivían afligidos, 

A la hora del clavo de oro 
en que el Tiempo quedó al umbral 
como los perros vagabundos . . . 

Paradise 

Stretched sheet of gold, 
and in the golden spreading, 
two bodies like coils of gold; 

One glorious body that listens, 
and one glorious body that speaks 
in a meadow where nothing speaks; 

A breath that goes to the breath 
and a face that trembles from it, 
in a meadow where nothing   
   trembles. 

Remembering the sad time 
when both had Time, 
and they lived afflicted by it, 

At the hour of the golden clove, 
when Time was left at the threshold 
like stray dogs . . .



Un	aliento	que	va	al	aliento

Gabriela	Mistral

en	el	prado	en	que	nada	tiembla.

en	el	prado	en	que	no	habla	nada;

Paraíso

Lámina	tendida	de	oro,

y	una	cara	que	tiembla	de	él,

y	un	cuerpo	glorioso	que	habla

y	en	el	dorado	aplanamiento,

Un	cuerpo	glorioso	que	oye

dos	cuerpos	como	ovillos	de	oro;

Mikael	Birchmeier-Epprecht
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Acordarse	del	triste	tiempo

como	los	perros	vagabundos

en	que	los	dos	tenían	Tiempo

en	que	el	tiempo	quedó	al	umbral

A	la	hora	del	clavo	de	oro

y	de	él	vivían	afligidos,
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